








































































































9:30 AM—NOON

THE GLASSICAL INHERITANCE IN 19TH-CENTURY ART:
CONTINUITY ARD TRANSFGRMATION
HYNES CONVENTION CENTER, SECONT: LEVEL, ROOM 202

Chairs: Roger Diederen, Dahesh Museum of Art; Jamie W. Johnson,
independent scholar, Stratford, Connecticut

The Complexily of a "Simple Greek Stalue”: Classicism in the Age
of Evolution
Martha Lucy, Barnes Foundation

Leo von Klenze's Walhalla and the Cooption of Classicism in 19th-
Century Bavaria
David Christie, Graduate Center, City University of New York

Pompeii and Herculaneum in 19ih-Century Philadelphia
ion L. Seydl, J. Paul Getly Museum

Recreating the Past: Prehispanic Heroes and the Classical
Tradition
Fabiola Mastinez Rodriguez, independent scholar, Barcelona

Europa, Persephone, and the Embodiment of Distance
Alison Hilton, Geargetown University

THE PRINGIPLE OF DRESS: THEORIES OF THE TEXTHE N
AAT HISTORY

HYMNES CONVENTION CENTER, PLAZA LEVEL, ROOM 102
Chair: Rehecca Houze, Northern llinois University

Theory, Textiles, and Abstraction: Avant-Garde Experiments in
Fabric Design in the 1920s
Julia Tulovsky, independent scholar, New York

The Curtain Wall Metaphor in the Work of Ralph Walker
Kate Holliday, University of Texas, Austin

Bamana Textiles as Medicines
Sarah C. Brett-Smith, Rutgers University

Constructed Canvases—Embedded Images
Virginia Davis, independent artist and scholar, Berkeley

ART AND ACCIDENT, PART 1
HYNES CONVENTION CENTER, THIRD LEVEL, RCOM 304

Chairs: Robin Kelsey, Harvard University; Yukio Lippit,
Harvard University

Malevich's Accident
Graham Bader, Columbia University

Leonardo da Vinci, Michelangelo, Drawing, and Accident
Caminy Brothers, University of Virginia

By Accident or Design: Turner and the Burning of the Two Houses
of Pariiarment
Edward Eigen, Princeton University

FPhotography as Chance: B H. Emerson on Ways of Spilling Ink
Charles Palerme, College of William and Mary

Perfecting Accidents: The Ceramic Kiln as an Artistic Medium in
12th-Century China
Hao Sheiig, Museum of Fine Arts, Boston

o/

ART RISTORY OPEN SESSION

REVISITING HISTORIC NATIVE AMERICAN ART FROM NEW
ENGLAND

HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 203
Chair: Joan Lester, Tufts University

Wampum
Darrius Coombs, Mashpee Wampanoag

Reclaiming 17th-Century Work
Linda Coombs, Aquinnah Wampancag

Root Clubs: More than Tourist Art
Stan Neptune, Penobscot

Pottery
Ramona Peters, Mashpee Wampanoag

THE VISUAL NARRATIVE OF THE COMPUTER BESKTOP
HYNES CONVENTION CENTER, THIRD LEVEL, RCOM 311
Chair: Alec Macleod, Califernia Institute of Integral Studies

Fractured Cybertales: Interface Mythologies of Feminine Choice
and Control
Iuliet Davis, University of Tampa

What We Want May Not Be What We Need—An Interface Should
Face the Inner Need
Graig L. Warner, Northwest Missouri State University

Interface asfon Art: folkvine.org
Craig Saper, University of Central Florida

The Social Implications of New Media: An Overview of Trends

Sylvia Grace Borda, University of British Columbia and Emily Carr
Institute of Art

Investigating Imaginary Evidence
Mary Agnes Krell, Sussex University; Petra Gemeinboeck, University
of Sydney

HISTORIANS OF BRITISH ART
THE TROUBLE WiTH GENRE, 1603-2004
HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 306

Chairs: Melinda McCurdy, Huntington Library; Anne Nellis, Center
for Advanced Studies in the Visual Arts, National Gallery of Art,
Washington, BC

Henry Peach Robinson and Victerian Genre Photography
David Coleman, University of Texas, Austin

Saturday Night and Sunday Morning: Class, Gender, and the
Kitchen-Sink Dramas of the 1950s
Catherine Jotivette, Missouri State University

An Intimate History of the Nation: Wright of Derby's Dead Soldier
David Ehrenpreis, James Madison University




58 Sessions

CLAY/KITSCH

HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 208

Chair: Mary Drach Mcinnes, New York State College of Ceramics,
Alfred University

From Kitsch to Space: Lucio Fontana’s Ceramics and the Spatial
Environment

Anthany White, University of Melbourne

Ken Price’s Happy's Curios: Situating Ceramics in Postwar
America

Mary Drach Mclrnes, MNew York State University College of Ceramics,
Affred University

Fired at Davis: “High™ and "Low" in the Work of Robert Arneson
and His Students

Hilarie Faberman, Stanford University

Complex Inferiority
Tim Berg, independent artist, Oakland

Kitsch, Taste, and Ceramics
Leopold Foulem, Cégep de Saint-Laurent

CAA PROFESSIONAL PRACTICES COMMITTEE
THE MFA AND PHD: TORQUE [N THE WORKPLACE
HYNES CONVENTION CENTER, PLAZA LEVEL, ROOM 112

Chairs: Kristi Nelson, University of Cincinnati; Joharna Branson,
Massachusetts College of Art

The PhD in Media, Art, and Text
Susan King Roth, Virginia Commonwealth University

UK Torque: Problems and Pleasures
Hilary Rohinson, Carnegie Mellon University

Studio Practice as Research
Graeme Suilivan, Columbia University

Riding the Wave of Practice-Based Research: Hanging Ten or
Heading for a Wipe-Out
Cameron Cartiere, Dartington College of the Aris

Discussant: Timothy Emlyn Jones, Burren Colege of Art

BETWEEN FEMINISMS
HYNES CONVENTION CENTER, SECOND LEVEL, ROGM 207
Chair: Elaine 0'Brien, California State University, Sacramento

Transcultural Interpretations: Translating Feminisms within a
Globalized Art World
Celia Stahr, San Francisco State University

B AFFILIATED SOCIETY SESSION
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ly ACCESSIBILITY

[N oren session
[ OFFsITE SESSION
B3l PracTicum

Y museum session

9:30 AM-NOON

Between Women, Cultures, and Borders: The Women beyond
Borders Project and Its Implications for Multiculfural and
International Fermninism

Anette Kubitza, California State University, Channel Islands

Geobodies: Feminist Activists Crossing Borders
Pamela Allara, Brandeis University

Undoing Monoculture: Women Artists from the Blind Spof of
Europe—the Former Yugoslavia

Jovana Stokic, Enstitute of Fine Arts, New York University

The Forgotten Women: Taiwanese Women's Arts since 1996
Ming-Hui Chen, Loughborough University

THE REED FOR CONNOGISSEURSHIP IN AMERICAN ART
HYNES CONVENTION CENTER, THIRD LEVEL, BALLROOM A

Chair: Theodore E. Stebhins, Jr., Fogg Museum of Art, Harvard
University

The Increasing Need for Connoisseurship: Some Case Studies
Theodore E. Stebbins, Jr.,, Fogg Museum of Art, Harvard University

The Benlon Fake Game
Heanry Adams, Case Western Reserve University

The Afterlife of Mondrian's Victory Boogie Woogie
Nancy J. Troy, University of Southern California

Discussant: £ric Rosenberg, Tufts University

RADICAL ART CAUCUS

ART HISTORY AS A CLASS ACT

HYNES CONVENTION CENTER, THIRD LEVEL, ROCM 309
Chair: Blake Stimson, University of California, Davis

IS THES ASIAN ART? MARGINALIZED ASIAN ART AND ASIAN ART
BEYOND THE USUAL EARE

HYNES CONVENTION CENTER, PLAZA LEVEL, ROOM 103

Chair: Mary-Loulse Totton, Western Michigan University

Reinterpreting Ukivo-e, Opening up the Field
Sandy Kita, Chatham College

Feod for Art: Kae-Sa-Luk: Royal Thai Fruit and Vegetabie
Sculpting
Maki Takahashi, University of Kentucky

Digital Deities and Online Puja: Popular Hindu Imagery and

Practice
Natalie Marsh, Ohio State University

Colchas Textiles of the 16th and 17th Centuries from Bengal and
Gujarat as Commissions of the Portugtiese
Barbara Kari, University of Vienna

Alternate Modes of Positionality in the Works of Pan Yuliang and
Fiona Tan
Anik Fournier, Montréal Museum of Contemporary Art



12:30 pPm-2:00 PM

12:30 PM-2:00 Pm
45|

INTERNATIONAL ASSOCIATION OF ART CRITICS

CURATORS AS CRITICS

HYMNES CONVENTION CENTER, SECOND LEVEL, ROOM 210
Chair: Debra Bricker Balken, independent scholar, Somerville,
Massachusetis

Harry Cooper, Harvard University Art Museums

Bennett Simpsoin, Institute of Contemporary Art, Boston

Bill Arning, List Center, Massachusetts Institute of Technology

Helen Molesworth, Wexner Center for the Arts, Ohio State University

P

ASSOCIATION OF COLLEGE AND UNIVERSITY MUSEUMS AND GALLERIES
COLLEGES AND THEIR COLLECTIONS, GALLERIES, ARD MUSEUMS:
A WORKSHOP FOR FACULTY, ADMINISTRATION, AND UNIVERSITY
MUSEUM STAFF

HYNES CONVENTION CENTER, PLAZA LEVEL, ROOM 103

Chairs: Katherine Crumb, consultant, New York; Lisa Tremper Hanover,
Philip and Muriet Berman Museum of Art, Ursinus College

Jill Hartz, University of Virginia Art Museum
Howard Collingson, University of lowa Musesum of Art

AMERICAN SOCIETY OF HISPANIC ART SGHOLARS
BARCELONA ARD MODERRITY, 1868-1939
HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 203

Chair: Jordi Falgas, Cleveland Museum of Art; William H. Robinson,
Cleveland Museum of Art

Isidre Nenell's Imagery and Style as a Reflection of Modernist
Theories in Barcelona
Piwllis Braff, independent scholar, New York

Caricature and Modernity in Barcelona
Brian D. Buntk, University of Massachusetts, Amherst

Catalans: Catalunya! Posters and Propaganda in Catalonia during
the Spanish Civil War (1936-39)
Miriam M. Basilio, New York University

Discussant: Lynette M. F. Bosch, State University of New York,
Geneseo

PACIFIC ARTS ASSOCIATION

NEW CULTURAL DIALOGUES CONGERNING OCEANIC ART:
COLLECTIONS, MUSEUMS EXHIBITIGNS, AND THE COLLECTING OF
CONTEMPORARY ART FROM THE PACIFIC ISLARDS

HYNES CONVENTION CENTER, SECOND LEVEL, RCOM 207

Chairs: Christina Hellmich, DaYoung Museum; Ping-Aun Addo

5|

ASSOCIATION FOR TEXTUAL SCHOLARSHI® IN ART HISTORY
BRUEGEL'S WORLD IN SIGHT AND SOUND

HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 202
Chair: Naomi Kline, Plymouth State University

99

Bruegel and the Theme of the Turnip Wagon
Walter Gibson, Case Western Reserve University

Music in the Era of Bruegel
Fréderik Billiet, Sorbonne

Bruegel and the World of Misericords
Elaine C. Block, Misericordia Internationaf

A5}

ASSOCIATION FOR LATIN AMERICAN ART

SPEGIAL SESSION FOR EMERGING SCHOLARS
HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 302
Chair: James Oles, Wellesley College

Moteuczoma's Name and Moteuczoma's Fame: Rituals and
Renown in and outside Tenachtitlan
Patrick Thomas Hajovsky, University of Chicago

Whispering the Secrels of the State: The Story of an Aduiterous Ear
Angélica J. Afanador Pujol, University of California, Los Angeles

The Material of Mimicry: Statue Paintings of the Virgin of Pomalta
and Christ of the Larthquakes
Maya Stanfield-Mazzi, University of California, Los Angeles

The Body of Christ in New Spain: The Wound on Christ's Back and
the Inquisition
Alena Robin, Universidad Nacional Autondma de Mexico

ART LIBRARIES SOCIETY OF NORTH AMERICA

HOW WOULD YOU LIKE TO BE REVIEWED? REVIEWING VEHICLES
FOR ART HISTORY: A DISCUSSION

HYNES CONVENTION CENTER, PLAZA LEVEL, RCOM 100

Chair: Barhara Reed, Metropolitan Museum of Art

QUEER CAUCUS FOR ART
ARCTHER HAMES PROJECT: NAMING HOMOPHOBIA
HYNES CONVENTION CENTER, PLAZA LEVEL, ROOM 112

Chairs: Christopher G. Reed, Lake Forest College; Paul Jaskot,
DePaul University

Jonathan David Katz, Yale University

Tee Corinne, independent photegrapher and author
Richard Meyer, University of Southern California
Jason Goldman, University of Southern California

AMERICAN COUNCIL FOR SCUTHERN ASIAN ART
BUSINESS MEETING
HYMES CONVENTION CENTER, PLAZA LEVEL, ROOM 102

HISTGRIANS OF BRITISH ART
BUSINESS MEETING
HYNES CONVENT!ON CENTER, THIRD LEVEL, ROOM 306




60 Sessions

LEONARDO
BUSINESS MEETING
HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 206

HATIONAL ART EDUCATION ASSOGIATION
BUSINESS MEETING
HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 208

2:30 PM-5:00 PM

ART, TRAVEL, AND THE TRANSFORMATION GF DESTINATIONS:
FRAMING PLACES, PART 2

HYNES CONVENTION CENTER, SECOND LEVEL, RGOM 208

Chairs: Annemarie Weyl Carr, Southern Methodist University;

Lisa Pon, Southern Methodist University

Hafa Sultan Tekke, Cyprus: An Elusive Landscape of Sacredness
in a Liminal Context

Nasses Papalexandrou, University of Texas, Austin

Standardizing the Site/Subjectivizing the Trip: Individualization
and Standardization in Tourist Photography, 1900-1940
Rachel Snow, Graduate Center, Cily University of New York

Perfect View and the C5 Landscape Initiative
fack Toolin, independent artist, San Jose

The Concept of Piigrimage in the Nile Mosaic of Palestrina and
Roman Landscape Painting
J. Keith Doherty, Boston University

Auratic Objects; or, Clase Encounters of a Disappointing Kind
Paul Duro, University of Rochester

LOS ANGELES ART OF THE 1260635: A GRITICAL REEVALUATION
HYNES CONVENTICN CENTER, PLAZA LEVEL, ROOM 100

Chairs: Christopher DeFay, Otis CoHege of Art and Design;
Atexandra Schwartz, Museum of Modern Art

Local Avant Gardes: Assemblage, Race, and Jazz in Los Angeles
Kenneth B, Allan, Scripps College

Kabbalah Surrealism: Wallace Berman’s Serniinal Sixties
Louis Kaplan, University of Toronto

Ed Kienholz: Conceptual Artist
Damon Willick, Loycla Marymount University

Judy Chicago's Art and FPolitics before Feminism
Gail Levin, City University of New York

Gallery 32: Risk, Innovation, Survival—Fnding the Sixties
Suzanne Jackson, Savannah College of Art and Design

B AFFILIATED SOCIETY SESSION
I cancommiTreE session
f3 esession

IS AccEssIBILITY
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1 MUSEUM SESSICN

12:30 pM-2:00 pM, 2:30 PM-5:00 PM

DEFINING THE DIGITAL CANCN, PART 2
HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 302
Chair: Keily Dennis, University of Connecticut

Oh Say Can You See: Historiographical Reflections on the Audio-
Vision-Ary Pragmatics of Stan Venderbeek’s Cultural-intercorm
Mark Bartlett, independent scholar, Berkeley

Can We Construct a Canon for Art in A Postindustrial Age?
Maitin Lister, University of the West of £ngland

InfoZones: Mapping the Borders of Art and Information
Meredith Hoy, University of California, Berkeley

Immanent Images—Photography after Digitality
Damian Peter Sutton, Glasgow School of Art

Discussant: David Bate, University of Westminster

AMERICAN COUNCIL OF SOUTHERN ASIAN ART

PHOTOGRAPHY AND VISUALITY IK THE T2TH CENTURY

HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 202

Chair: Deepali Dewan, Royal Ontario Museum, University of Toronto

Julia Margaret Cameron’s Ceylonese Photographs: A 19th-Century
Innovator
Mary Ebos, York Univarsity

Photographing Women in the Zenana: The Pholographs of
Maharaja Sawai Ram Singh I}
Laura Weinstein, Columbia University

Modern State, Princely State: Photographing Hyderabad's Famine-
Relief Efforts
Dehorah Hutton, College of New Jersey

“Image" of Empire: Lord Curzon's Tour of India as Photographed
by Raja Deen Dayal
Gianna M. Carotenuto, University of California, Los Angeles

Photography in India: Mirror or Artifact of Cofoniafism?
Maria Antonelia Pelizzari, Hunter College

GAMES, PLAY, AND 20TH-CENTURY ART, PART 2
HYNES CONVENTION CENTER, PLAZALEVEL, ROOM 102
Chair: David Getsy, School of the Art Institute of Chicago

Play as Worldview: Ameodernism and a Tradition of Exemplativism
in the Arts from Marcel Duchamp to Dick Higgins
Owen Smith, University of Maine

The Aesthetics of Uncommitment: Jean Dubuffet and Jean
Fautrier's Play with Painting
Karen K. Butler, Barnes Foundation

Playing with Dada: Hannah Wilke's Irreverent Artistic Discourse
with Duchamp
Dehra Wacks, independent scholar, Hong Kong

Subversive Toys: The Art of Liliana Porter
Florencia Bazzano-Nelson, Georgia State University

Zig-Zagging with Full Stops from Play to Art
Ellen Handler Spitz, University of Maryland



2:30 pM-5:00 Pm

ASSOCIATION OF HISTORIANS OF NINETEENTH-CENTURY ART
FXPATRIATE GAMES: THE 19TH-CERTURY ARTIST ABROAD
HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 210
Chair: Erica E. Hirshier, Museum of Fine Arts, Boston

Defining American, Defining Expatriate: The Puzzling National
fdentities of Sargent, Mora, and Henri
M. Elizabeth Boone, Humboldt State University

The Filipino as Avant-Garde Artist
Deborah A. Deacon, Arizona State University

Home Is Where the Heart Is: The Paintings of Henry Ossawa
Tanner, an African American Expatriate
Sharon Pruitt, East Carolina University

Away from Home/at Home in Paris: Americans Reckon with
la ville tumiére
Hollis Clayson, Northwestern University

Edvard Munch’s "Germanness”
Jay A. Clarke, Art Institute of Chicago

TENSIONS BETWEEH TEXT AND IMAGE [N MEDIEVAL ART
HYNES CONVENTION CENTER, SECOND LEVEL, ROOM 203
Chair: Kerr Houston, Maryland Institute College of Art

The Word Made Flesh: Text as Image in Early Christian Rome
Erik Thung, Rutgers University

Judging a Cover by Its Book: Rhetorical Exchange in and on the
Dagulf Psalter
Melanie Holcomb, Metropolitan Museum of Art

Hermeneutic Delights: Reading the Hortus Deliciarum
Elizabeth Monroe, Fordham University

Text, Image, and Inscriptions in an Hlustrated Manuscript of the
Meditationes Vitae Christi
Holly Flora, Museum of Biblical Art

When Text and Image Don’t Correlate: The Hours of Isabella
Stuart and the Pilgrimage of the Life of Man
Laura Gelfand, University of Akron

THE ROMAN CHAPEL, 15501750 IMAGES, FUNCTIONS, RHETORIC
HYNES CONVENTICN CENTER, SECOND LEVEL, RGOM 2C0

Chairs: Pamela M. Jones, University of Massachuseits, Boston;
Carolya Valone, Trinity University

The Theodoli Chapel in Santa Maria def Popolo: Saints Catherine
of Alexandria and Jerome in the Service of a Family Dynasty
Cynthia Stolihans, Saint Louis Universily

San Bernardo alie Terme: Artistic Problem-Solving and the
Rhetoric of Stucco
C. B. Dickerson, Institute of Fine Arts, New York University

Censarship or Reform? Clement Vill and Federico Barocci in the
Aldobrandini Chapel in Santa Maria sopra Minerva
Opher Mansour, Courtauld Institute of Art, University of London

Overlapping Agendas: Filippo Neri and Carlo Borromeo in the
Spada Chapel, Santa Maria in Vallicella
bavid Butler, Ulrich Museum of Art, Wichita State University

61

Reconceptualizing Storia Sacra in 18th-Century Rome:
The Corsini Chapel in St. John Lateran
Heather Hyde Minor, University of lilinois, Urbana-Champaign

ART AND AGGIDENT, PART 2
FYNES CONVENTION CENTER, THIRD LEVEL, ROOM 304

Chairs: Rohin Kelsey, Harvard University; Yukio Lippit, Harvard
University

Accident in Carolee Schneemann’s Early Performance Works
$. Elise Archias, University of Califernia, Berkeley

Happy Accidents of the Brush: Arf, Chance, and the Neo-
Impressionist Reaction fo Impressionism
Michelle A. Foa, Princeton University

Warho! and Kliiver’s Uncertainty Principle: Silver Clouds, 1966
Michelle Y. Kuo, Harvard University

Chaos and Clarily in the Automatic Drawings of Victorian
Spiritualists

Rachel Dbertar, Yale University

Unexpected Inventions: The Spontaneous Mark as Muse in italian

Baroque Drawings
Veronica White, Columbia University

ART HISTGRY OPEN SESSION

PRINTS IN THE 19TH CENTURY, PART 2

HYNES COMVENTION CENTER, SECOND LEVEL, ROOM 207

Chair: Patricia Mainardi, Graduate Center, City University of New York

The Rise of Reproductive Lithography: Les Artistes contemporains
and Mid-19th-Century Print Albums
Simon Kelly, Nelson-Atkins Museum of Art

Shaming an Empire: Caricatures of Empress Eugénie
Alison McQueen, McMaster University

Whe Needs the Author Function? Anonymily, Collaboration, and
the Recognition of Artistic Value
Tom Gretton, University College, London

The fmage on the Wall: Prints as Decoration in 19th-Century
Inferiors
Pierre-Lin Renié, Musée Goupil

The Influence of Paul Gauguin's Volpini Suite on the Prints of
Ernst Ludwig Kirchner
Heather Eemonedes, Cleveland Museum of Ari

INTERRATIONAL ASSOCIATION OF WORD AND {MAGE STUDIES
MERLEAU-PONTY AND THE VISUAL ARTS

HYMES CONVENTION CENTER, THIRD LEVEL, ROOM 311
Chair: Carrie Noland, University of Catifornia, Irvine

Art and the Substance of Things in Merleau-Ponty and Sartre
Alex Potts, University of Michigan

Condemned to Meaning
Carrie Noland, University of California, trvine




67 Sessions

Act and Object: Baroque Realism and the Visible Invisible
Brendan Prendeville, Goldsmiths College, University of London

An Answer Concerning Technology: L autner, Merleau-Ponty, and
the Cineramic Subject
Jon Yoder, University of California, Los Angeles

GIMME SHELTER: THE 19208 MACHINE A HABITER, THE 19308
GALLOPING BUNGALOW, AND 21ST-GENTURY SHELTER ART
HYNES CONVENTION CENTER, PLAZA LEVEL, ROOM 112

Chair: Anna Novakov, St. Mary's College of California

The Rationalist Home: Corbusier’s machine a habiter, the Italian Way

Flavia Marcello, American University of Rome

Revenge of the Repressed: The Atelier von Lieshout's Anti-
Utopian Architecture
Kirsten Strom, Grand Valley State University

No Place Like Home: The Homeless Body as Machine for Living
Holly Markovitz, Boston University

A Home Is Not a House
Hadas Steiner, State University of New York, Buffalo

Portable Homes: The Reality of an Inflatable Utopia
Ana Rewaliowicz, independent artist, Montréal

Moveable Immovables: The Interplay between Architecture and
Automotive Design
Elisaheth Schmidle, Universitit Karlsruhe

SECULAR AND SACRED IN MEBIEVAL ART: BRIDGING THE DIVIDE,
PART 2

HYNES CONVENTION CENTER, THIRD LEVEL, ROOM 2306

Chairs: Alicia Walker, Columbia Universily;

Amanda Luyster, College of the Holy Cross

Sacred and Secular at Silos

Elizaheth Valdez Del Alame, Montclair State University

Pilgrimage for Pleasure
Samuel Crowell Marse, Amherst College

Christian Monasteries in the Early Medieval Islamic Context
Lara Tohme, Welesley College

Challenging the Sacred Landscape of Byzantine Cappadocia
Veronica Kalas, Middle Fast Technical University
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