




























































































Studio Art Open Session

Latino Art {and Artists): In the Crossfire between Comnunity and
Mainstream Institutions

Adam’s Mark Hotel, Lone Star Ballroom A4, 2nd Floor,

Chair: Benito Huerta, University of Texas, Arlington

Masculinity and Early Modern Art
Adam's Mark Hotel, San Antonio Ballroom A, 3rd Floor
Chair: Linda Christine Hults, College of Wooster

Becoming Mr. Antinori: Posing Problems in Renaissance Portraiture
Allison Levy, University College, London

“Come le imagini scolpite nelle pietre si dica havere effetto”:
Constructing Masculinity through the Magical Power of Images on
Carved Gems

Liliana Leopardi, Chapman University

Visual Pleasure and Nurrative Painting: Annibale Carracci’s Sleeping
Venus and the Male Gaze in Early Seicento Rome
Opher Mansour, Dartiouth College

The Art of Friendship: Utrecht Artists, Fraternily, and alba amicorum,
6. thoo
Elizabeth Nogrady, Insitute of Fine Atts, New York University

Fortitude, Fortune, and Fame: The Celebration and Commemoration of
Male Friendship in Tivo Works by Salvator Rosa
Alexandra Hoare, University of Toronto

Visual Merchandising: The Art of Selling
Adam's Mark Hotel, Houston Ballroom C, 3rd Floor
Chair: Louisa larocci, University of Washington

THustrated Windows: Drawing Crowds at the Maison Auberi
Jillian Taylor Lerner, University of British Columbia

Hieraglyphs of Commerce: The Visual Rhetoric of the German
Sachplakat

Kathleen Chapman, Robert Gore Rifkind Center for German
Expressionist Studies, Los Angeles County Museum of Art

Selling Perceptions of Space: Bell Telephone Print Ads, 1go8—30
Emily Bills, University of Southern California

Pontiac Hood Ornaments: Chief of the Sixes
Mona Hadler, Brooklyn College and Graduate Center, City
University of New York

Armani and the Time of Space: Minimalism, Display, and the
Evolution of Timelessness
John Potvin, University of Guelph

ARTspace

Fictional Realism

Adany's Mark Hotel, Lone Star Ballroom C4, 2nd Floor,
Chair: Robert Jessup, University of North Texas

Fictional Realism
Robert Jessup, University of North Texas

Painting: Constructing Truths, Lies, and Temporary Meanings
Matthew Bourbon, University of North Texas

The Space in Between: Pictorial Storytelling
Elaine Pawlowicz, University of North Texas

Human Perception versus the Camera: The Virtues of Drawing

Jrom Life

Lari Gibbons, University of North Texas

The Sculptor and the Garden

Adamy's Mark Hotel, Austin Ballroom 2, 2nd Floor

Chairs: Claire Black McCoy, Columbus State University; Mara
Adamitz Scrupe, Columbus State University

Developing Site-Specificity in the Sculpture Park: Three Site Projects
at the Laumeier Sculpture Park in the 1980s
Rebecca Reyurolds, University of Chicago

Isame Noguchi's Landscape as Sculpiure
Larry List, independent curator, New York

Garden, Park, and Cityscape: Little Sparta and the Public Installations
of Ian Hamilton Finlay
Patrick Eyres, Columbus State University

The Garden as a Site of Contemplation and Collection
M. Kathryn Shields, Guilford College

Topiary Plinth: The Sculptural Modification of Trees
Amanda Hellman, Williams College

The Evolution of Contemporary Quilt Art
Adam’s Mark Hotel, Dallas Ballroom A1, 1st Floor
Chair: Sandra Sider, independent artist, New York

Michael James, University of Nebraska, Lincoln
David Homung, Adelphi University

Patricia Malarcher, Surface Design Association

Parody and Festivity
Adam’s Mark Hotel, Dallas Ballroom C, 1st Floor
Chair: David R, Smith, University of New Hampshire

Exuberant Gluttony: Bruegel's Overeaters
Yerni Onafuwa, Columbia University

The Early Modern Lottery in the Netherlands: Charity as Festival
and Parody
Jane Kromm, Purchase College, State University of New York

Bean Kings and Brawling Priests: Pairing Ephiphany and Easter in
Barogue Haarlem

Kimberlee A. Cloutier-Blazzard, independent scholar,
Gloucester, Massachusetis

Bakhtinian Camivalesque in the Clown Images of Rouauit
Soo Kang, Chicago State University

“La Cedille qui sourit”: Aesthetic Research under the “Sign of Humor”
Rosemary O’Neill, Parsons the New School for Design
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9:30 am-12:00 pm

Studio Art Open Session

Contemporary Collage

Adam's Mark Hotel, Dallas Baliroom B, 1st Floor

Chair: Leonard Stokes, Purchase College, State University of
New York

Instinct and Intuition: Reordering the Jumble
Josette Urso, independent artist, Brooklyn

Introducing One Type of Visual Langunage into the Field of Another
John Sparagana, Rice University

Documenting Place through Color
Hearne Pardee, University of California, Davis

Is Evolutionism Still Dead?
Adam’s Mark Hotel, Dallas Ballroom D1, 1st Floor
Chair: Jacob Wamberg, University of Aarhus

Making the Case for Evolutionism in Art History
Robert Bork, University of fowa

Alois Riegl and Hegelianism
Inge Lise Mogensen, Thorvaldsens Museum

“Cultural Selection” The Object in History
Larry Silver, University of Pennsylvania

Evolutionism Is Dead; Long Live the Theory of Evolution!
Lauren Golden, independent scholar, London

12:30—2:00 pm

Advanced Placement Program Studio Art

Getting It Right: Teaching toward the Advanced Placement Studio
Art Portfolio

Adam’s Mark Hotel, Austin Ballrcom 1, 2nd Floor

Chair: Charlotte Chambliss, Booker T. Washington High Schoel for
the Performing and Visual Arts

Preparing High Scheol Art Studenis for Posi-Foundation College Work
Charlotte Chambliss, Booker T. Washington High School for the
Performing and Visual Arts

Creative Capital

Portrait of the Arifist as an Organizing Principle
Adam’s Mark Hotel, Dallas Ballroom D3, 1st Floor
Chair: Sean Elwood, Creative Capital

Mel Chin, independent artist
Cory Arcangel, independent artist, New York

Laura Carton, independent artist, New York
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Getty Research Institute

Change

Adam’s Mark Hotel, Austin Ballroom 2, 2nd Floor

Chairs: Thomas Gaehtgens, Getty Research Institute; Charles
Salas, Getty Research Institute

Animated Change: Patterns of Transition in Art, Architecture, and
Their Histories
Spyros Papapetros, Princeton University

Guerrilla Girls Do Hollpwood: A Behind-the-Scenes Look at Girls in
the “Wood”
Frida Kahlo, independent artist and art historian, Guerrilla Girls

Picasso, Horta, 1909: The Shift to Cubism
Thomas Cummins, Harvard University

Queer Caucus for Art

§Y QUE? Queer Art Made in Texas

Adany's Mark Hotel, Dallas Ballroom Az, 1st Floor
Chair: Harmony Hammond, independent artist, Galisteo

Heyd Fontenot, independent artist, Austin

Wura Natasha-Ogunji, independent artist, Austin
Angela Piehl, independent artist, Austin

Chuck Ramirez, artist, San Antonio

Chris Sauter, independent artist, San Antonio

CAA Museuin Conumitiee

The Gallery and the Classroom

Dallas Ballroom D2, rst Floor, Adam’'s Mark Hotel
Chair: Dorothy Kosinski, Dallas Museum of Art

Society of Architecturat Historians

Indigencus Architecture and Landscape: Memory, Performance,
and Place

Adam's Mark Hotel, Dallas Ballroom A1, 1st Floor

Chair: Rachel Leibowiiz, Texas Historical Commission

Nisga’a and Tsimshian Longhouses as Performance Spaces
Nancy Mackin, University of British Columbia

Preserving Heritage in a Native American Tribal Archive: A Case Study
of the Shasta Nation
Brian Isaac Daniels, University of Pennsylvania

Structuring Knowledges: Caching Inuit Architecture through Igloolik
Isuma Productions
Erin Mortount, Queen's University; Taryn Sirove, Queen’s University

ARTspace

Chicana Art: The Politics of Spiritual and Aesthetic Altarities
Adam’s Mark Hotel, Lone Star Ballroom Cg4, 2nd Floor
Chair: Laura Perez, University of California, Berkeley

Amalia Mesa-Bains, California State University, Monterey Bay
Celia Alvarez Muhoz, independent artist, Arlington
Yolanda Lopez, independent artist, San Francisco

Delilah Montoya, University of Houston



Historians of British Art
Business Meeting
Adam’s Mark Hotel, Houston Ballroom B, 3rd Floor

Historians of {slamic Art
Business Meeling
Adanm’s Mark Hotel, Dallas Ballroom A3, 1st Floor

National Art Education Association
Business Meeting
Adam’s Mark Hotel, Austin Baliroom 3, 2nd Floor

New Media Caucus
Business Meeting
Adam’s Mark Hotel, Dallas Ballroom Dt, 18t Floor

Society for the Study of Early Modern Women
Business Meeting
Adany's Mark Hotel, Houston Ballroom A, 3rd Floor

2:30-5:00 pm

New Perspectives on Eakins, Part II

Adant's Mark Hotel, Dallas Ballroom C, 15t Floor

Chairs: Henry Adams, Case Western Reserve University; Jennifer
Doyle, University of California, Riverside

Color and Corners in Thomas Eakins’s Professor Benjamin Howard
Rand and Dan Flavin's Pink out of a Corner—To Jasper Johns
Tiffany Johnson Bidler, University of Minnesola, Twin Cities

The Seine of Instruction: Pedagogy in the Water Works of
Thomas Eakins
Allan Doyle, Princeton University

The Pulse of @ Portrait: Models of Interiority in Thomas Eakins's Mrs.
Mary Hallock Greenewalt
Lynn W. Saltonstall, Yale University

Bobby's Pure Intention and the Question of the Animal in Eakins
Alan C. Braddock, Harvard University

“Mere Thinking™: The Racial Mind in Thomas Eakins’s Negro Boy
Dancing (1878)
Sarah E. Blackwood, Northwestern University

Autonomic Horses and Uncanny Doubles: Muybridge, Eakins, and
Art Criticism
Mary Peterson Zundo, University of Illinois, Urbana-Champaign

Resisting Closure: Phenomenclogy as a Critical Practice in Art,
Architecture, and Art Writing

Adam’s Mark Hotel, Lone Star Ballroomt A4, 2nd Floor

Chairs: Daniel Adler, University of Guelph; Jeannetie Redensek,
josef and Anni Atbers Foundation

From the Synthesis of the Arts to the “Activated Spectator”
Larry Busbea, University of Arizona

Folds of the Visible: Reading the Intervals of the Ulira-Sensuous Surface
Anandz Shankar Chakrabarty, Ontario College of Art and Design

Offering the Body, Retracting Touch: The Ethics of Ana Mendieta’s
Silueta Series
Amanda Boetzkes, Harvard University

Jerky Nearness: Film Theory, Immersive Media, and the (Dis) Embodied
Spectator
Karen Beckman, University of Pennsylvania

Embodiment in and for the Historiography of Art History
Catherine M. Soussloff, University of California, Santa Cruz

Video Needs Art History Like a TV Set Needs a Plinth
Adam’s Mark Hotel, Houston Ballroom A, 3rd Floor
Chair: Anthony Auerbach, Jan van Eyck Academie

Video Art and the Politics of Representatizon in Contemporary
Armenian Art
Angela Harutyunyan, University of Manchester

Pushing Porno's Buttons: Spectator Pleasures in Hard-Core Narrative
Pornography
Naima N. Lowe, Ternple University

Reading Video
Sénke Hallmann, independent theoretician, Maastricht

Video as Reading
Karolin Meunier, Jan van Fyck Academie

Not Native American Art; Falsification and Misattribution in
Native North American Art

Adam’s Mark Hotel, Dalias Ballroom D3, 1st Floor

Chair: Janet Catherine Berlo, University of Rochester

A “Plains” Ledger Book from the Collection of Miguel Covarrubias:
Hidatsa or 20th-Century Mexican?
janet Catherine Berlo, University of Rochester

Ceci n'est pas une pipe: The Manipulation of Hopewell Effigy Images
for Pseudo-Scientific and Commercial Purposes
johanna Minich, Virginia Commonwealth University

Tlingit Daggers: Atfributes of Authenticity
Ashley Verplank, University of Washington

Authenticity and Ethnicity: Non-Native Carvers of Northwest Coast
Totest Poles
Aldona Jonaitis, University of Alaska

Hopi Doll Look-Alikes: A Flourishing Industry
Zena Pearlstone, California State University, Fullerton

Toward a Digital Aesthetic, Part I
Adany's Mark Hotel, Austin Ballrcom 1, 2nd Floor
Chair; Steven Bleicher, Coastal Carolina University

Gary Keown, Southeastern Louisiana University
Matthew James Board, Casper College

Maureen Nappi, Long Island University

Patrick Lichty, Columbia College, Chicago

Paul Thirkell, University of West England

FEBRUARY 20-23 CAA2008 55



2:30-5:00 pm

Art History Open Session

17th- and 18th-Century European Art, Part 11
Adam’s Mark Hotel, Dallas Ballroom B, st Floor
Chair: Babetie Bohn, Texas Christian University

Poussin, Gombawld, and the Creation of “Diana and Endymion”
Troy Thomas, Pennsylvania State University, Harrisburg

“Give Mignard a Mason”: The Roles of Sculptors during the
Ancien Régime
Anne Betty Weinshenker, Montclair State University

Painting and Poetry in Arfemisin Gentileschi’s Self-Portraits
Jesse Locker, Johns Hopkins University

Professional Women Artists of the Iberian Golden Age: What Were
the Odds?
Casey Gardonio-Foat, Institute of Fine Arts, New York University

Reevaluating the Lafe Ligvens
Lloyd K. DeWitt, Philadelphia Museum of Art

‘The Contemporary Collaborator in an Interdisciplinary World,
Part 11

Adam's Mark Hotel, Dallas Ballroom D2, 1st Floor

Chairs: Brad Buckley, University of Sydney; John Conomos,
University of Sydney

Coltaboration, Interdisciplinarity, and the Concealment of Strategic
Appropriation
Sean Lowry, University of Newcastle

The Collaborative Biennial: Tiwo Recent Andean Case Studies
Bill Kelly, independent scholar, Los Angeles

Reflections on Differing Interdisciplinary and Transdisciplinary
Projects and Related Collaboration Methodologies
Bill Seaman;, Rhode Island School of Design

Renegotiating Value through Collaboration, Community, and Exchange
Claire Schneider, Albright-Knox Art Gallery

Art, Public Places, and Collaborative Spaces
John Powers, independent scholar, Berlin

New Perspectives on 2oth-Century Ttaly, Part 11
Austin Ballroom 3, 2nd Floor, Adany's Mark Hotel
Chair: Adrian R. Duran, Memphis College of Art

Terra talia: The Peasant Subject as Site of National and Socialist
Identities in Gutuso’s Marsigliese contadina and De Santis's
Caccia tragica

Lara Pucci, University of Manchester

Roma Anno Zero: Marcello Piacentini and Architectural Continuity
in Post—World War II Rome
Susan E. Schafer, Institute of Fine Arts, New York University

Cultural Encounters at the Venice Biennale in 1964
Rebecca Zurier, University of Michigan

The Status of Objects in Italian Film and Ant
Angela Dalle Vacche, Georgia Institute of Technology

Discussant: Emily Braun, Graduate Cenler, City University of
New York
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Art after Democracy

Adam’s Mark Hotel, Dallas Ballroom D1, 1st Floor

Chairs: Charles Green, University of Melbourne; Anthony Gardner,
University of New South Wales

Reinventing Democracy in Art
Charlotte Bydler, Sédertém University College

Radical Demaocracy/Reactionary Politics: Subversive Art?
Jennifer Friedlander, Pomona College

Public of Sensation—Public of Spectacle: Olafur Eliasson and the
Democratic Debate

Noit Banai, Tufis University and School of the Museum of
Fine Arts, Boston

The Interactive Work of Art in the Age of Antidemocratic Participation
Alison Peartman, California State Polytechnic University, Pomona

Discussant: Anthony Gardner, University of New South Wales

Food for Art, Part II
Adam’s Mark Hotel, San Antonio Ballroom B, 3rd Floor
Chair: Mimi Heliman, Skidmore College

From Start fo Finish: Challenges and Rewards of a Food-Based
Exhibition

Sarah Tanguy, independent curator and critic, Washington, DC,
and Art in Embassies Program

The Im/Materiality of the Fveryday
Marilyn Waligore, University of Texas, Dallas

Knife
Mary Beth Hefternan, Occidental College

On the Front Burner: Food as a Studio Discovery Process
Mary Magsamen and Stephan Hillerbrand, Houston

Orphic Fodder: Studies in Edibility
Mimi Oka and Doug Fitch, New York

Historians of German and Central European Art and Architecture
Ferninism and Modernity in Central Europe

Adam’s Mark Hotel, Dallas Ballroom Az, 1st Floor

Chair: Adrienne Kochman, Indiana University Northwest

Modersohn-Becker: The National, Regional, and the Modern
Shulamith Behr, Courtauld Institute of At

Rediscovering Helene Funke: The Invisible Foremother
Julie M. Johnson, University of Texas, San Antonio

Rethinking Virility and Domination in German Vanguard Painting:
The Case of Marta Hegemann 1894-1970
Dorothy Rowe, University of Bristol

Prague Sirategies: Toyen, Feminism, and the Czech Avant Garde
Karla Huebner, University of Pittsburgh

Gender in the GDR: Ursula Mattheuer-Neustdds's Conceptualization
of the Female Sublime
Catherine ], Wilkins, Tulane University




Art History Open Session

Islamic Art, Part I]

Adam’s Mark Hotel, Houston Ballroom C, 3rd Floor

Chair: Linda Komaroff, Los Angeles County Museum of Art

Rendering the Indian Ocean World: Reconsidering Animal Paintings

under Johangir
Nancy Um, State University of New York, Binghamton

Conceptualizing the Classical Sura: An Investigation of an Art-
Historical Term
Tarek Kahlaoui, University of Pennsylvania

Between Amulet and Devotion: Islanic Miniature Books in the Lifly
Library, Indiana University
Heather M, Coffey, Indiana University

The Construction of Ceremonial Space in the Alhambra: The Case of
the Facade of Comares in the Cuarto Dorado
Olga Bush, independent scholar, Poughkeepsie

Studying Islamic Ari: Historically and Visually
Sara Sharaf, independent scholar, Cairo

Association of Historians of rgth-Century Art

Art and Science in the 1gth Century, Part I
Adany's Mark Hotel, Austin Ballroom 2, 2nd Floor
Chair: Barbara Larson, University of West Florida

Georges Sewrat, Science, and the Limits of Perception and
Representation
Michelle Foa, Mount Holyoke College

Vivisections: August Strindberg's Spmbolism and the Theory of
Axt Fortuit
Alison Morehead, King’s College, Cambridge

Frantisek Kupka: Working on the Crossronds of Science and Art
Isabelle Wunsche, Jacobs University, Bremen

Missing Links: The Spritual Evolution of George Grey Barnard's The
Two Natures
Brian Hack, Kingsborough Community College, City University
of New York

Depicting Neandertal: Constant Roux's Man of La Chapelle-aux-
Saints
Maria Gindhart, Georgia State University

Sound Art
Adam’s Mark Hotel, Dallas Ballroom A3, 1st Floor
Chair: Robert Lawrence, University of South Florida

Like It Was a Movie: Public Sound Art as Physical Cinema
Betsey Biggs, Princeton University

Composing with Media: Evolution of Sound Art and
Time-Based Forms
Randali Packer, American University

Sounds of Contexis
Preston Poe, Salisbury University

Sound Discourse: The Problem of Critical Attitudes on the Aural
Jeffrey Saletnik, University of Chicago

Media Ecolopgy
Jeffrey Thompson, Transart Institute Linz

Neuroscience and the History of Art, Part II

Adam’s Mark Hotel, Houston Ballroom B, 3rd Floor

Chairs: John Onians, University of East Anglia; Benjamin Lima,
Yale University

The Attraction of Newroart History: Getting at Mark Rothko and
Barnett Newman
Oliver Elbs, independent scholar, Tibingen

A Neural Basis for the Origin of Art
Helen Coleman, University of East Anglia

“Le gowst de nosire nation”: A Newroart-historical Enquiry into Halian
and French 17th-Century Reflections on Architecture
Carlos Pena Bujdn, Universidad de Santiago de Compostela

Implicit Memory in Modern Figurative Art: the Case of Max Beckmann
Beatrice von Bormann, University of Amsterdam

Exploring Spatial Aesthetics with fMRI: A Pilot Project
Claire Bonney, Berne University of Applied Sciences

ARTspace

Studio Art Open Session

Sculpture

Adam's Mark Hotel, Lone Star Ballroom Cg4, 2nd Floor
Chair: Tanya Synar, Texas Women's University

Cameron Schoepp, Texas Christian University
Frances Bagley, independent artist, Dallas

Tom Orr, independent artist, Dallas
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