











































































































Saturday, February 28
9:30 AM~NOON

ARTspace

CAA Services to Artists Committee

Artists’ Residencies

West Hall Meeting Room 5154, Level 2

Chairs: Caitlin Strokosch, Alliance of Artists Communities;
Tom Morrissey, Community College of Rhode Island

Artists’ Residency Overview and Funding Options
Caitlin Strokosch, Alliance of Artist Communities

Texarkana-Artworks: Start-Up Strategies for a New Artist
Residency Program
Tom Morrissey, Community College of Rhode Island

International Artists Residencies
Mary Sherman, TransCultural Exchange

Arts Incubator
Clayton Camphbell, 18th Street Arts Center

Artistic Haven
Sarah Workneh, Ox-Bow School of Art

The Communication of Spirit through Form
Kathy Black, Vermont Studio Center

Andaleeb Firdosy, independent artist

Database Aesthetics: Artists Sorting through Bits and Flesh
Concourse Meeting Room 4068, Level 2
Chair: Victoria Vesna, University of California, Los Angeles

Database Aesthetics and an Aesthetics of Dignity: New-Media Art as
a Form gf Activism
Sharon Daniel, University of California, Santa Cruz

The Reconfiguration of Anitnals: Ethical Issues in Database Aesthefics
Carol Gigliotti, Emily Carr University

Time Capsule
Eduardo Kac, School of the Art Institute of Chicago

Aesthetic and Cultural Perspectives through Data Visualization
George Legrady, University of California, Santa Barbara

Discussant: Lev Manovich, University of California, San Diego

Historians of German and Central European Art and
Architecture i

Forging Cofifornia Modernism: Central European Emigrés on
the West Coust between 1920 and 1945

Concourse Meeting Room 408B, Level 2

Chair: Isabel Wiinsche, Jacobs University

A Position “Neither Here Nor There” Hansel Mieth’s and Otto Hagel’s
California Photographs, 192836
Dalia Habib Linssen, Boston University

Camera Infirma: John Gutmann in California
Miriam Paeslack, California College of the Arts

/
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The Photographs of Arthur Luckhaus and the New Architecture of
Richard ]. Nettra
Ruben A, Alcolea, University of Navarra

The Unlikely Director: Paul Fejos and the Hollywood Connection,
192728

Dorothy Barenscott, Social Sciences and Humanities Research
Council; Trent University

Modeled, Cast, or Carved: Reevaluating Sculptural
Reproductions from the Eighteenth to the Twentieth Century
West Hall Meeting Room 502B, Level 2

Chairs: Jennifer Wingate, St. Francis College; Jenny Mayfield
Carson, Maryland Institute College of Art

The Fallen Warrior: The Odd Fabrication at the Capitoline
Sandra Barr, University of Arizona

Artistic Collaboration in the Studio of William Henry Rinehart
Jenny Carson, Maryland Institute College of Art

John Rogers’s Mass-Reproduced Originals
Michael Clapper, Franklin and Marshall College

Is the Little Dancer “Wrong”? New Developments in Degas Sculpture
Patricia Failing, University of Washington, Seattle

Alexander Archipenko’s Sculptural Production
Alexandra Keiser, The Archipenko Foundation

Saturday, February 28
12:30~2:00 PM

AP Studio Art Program

The Role AP Can Play in Transitioning Millenials to College
Study in the Visual Arts

Concourse Meeting Room 403B, Level 2

Chair: Jan Feldhausen, Milwaukee Institute of Art and Design

ARTspace

CAA Services to Artists Committee

Return to the Table: Artists and Curators on Olivier Debroise’s
Un Banguete en Tellopayac (An Homage to Olivier Debroise,
1952-2008]

West Hall Meeting Room 5154, Level 2

Chair: Rita Gonzalez, Los Angeles County Museum of Art

Radical Art Caucus

Migration Struggles and Migratory Aesthetics
Concourse Meeting Room 408B, Level 2

Chairs: Karen Kurczynski, Massachusetts College of Art;
Kirsten Forkert, Goldsmiths, Universily of London

Contested Borderspaces: The New Border Reginte and Migration
Struggles in Europe
Henrik Lebuhn, San Francisco Art Institute

The Global within the Rural: Media Intervention and Migration
Benj Gerdes, Binghamton University, State University of New
York; 16 Beaver Group

International Students: Between Nomads and bnmigrants
Carla Herrera-Prats, California Institute of the Arts




Assaociation for Latin American Art

Emerging Scholars Session

Concourse Meeting Room 402AB, Level 2

Chair: Elisa C. Mandell, California State University, Fullerton

If the Walls Could Speak: Terminal Classic Mural Painting in the
Northern Maya Lowlands
Victoria L Lyall, University of California, Los Angeles

Santa Rosa de Lima: The Living Portrait of God
Nenita Ponce de Ledn Elphick, Harvard College

Remove My Heart and Bury It in Your Choir: Body Parts and the
Politics of Portraiture
Lauren Grace Kilroy, University of Oregon, Eugene

National Art Education Association

Assessment and Evaluation in the Visual Arts
Concourse Meeting Room 408A, Level 2

Chair; Melody Milbrandt, Georgia State University

Educational Policy and Assessment in the Visual Arts
Doug Boughton, Northern IHinois University

Two Worlds of Assessment
Elliot W. Eisner, Stanford University

Evaluation, Assessment, and Higher-Education Policy
Ray Allen, Maryland Institute College of Art

Visual Culture Caucus

Qeer Pictures

Concourse Meeting Room 4034, Level 2

Chair: Joey Orr, School of the Art Institute of Chicago

The Queer Picture Gallery in Max Ewing’s Closel
Chad Heap, George Washington University

Militant Melanchelia: Art, Activism, and the Wojnarowicz Archive
Nadja Millner-Larsen, New York University

On Forms of Visibility
Johanna Schaffer, Linz Art University

Ot of the Closets, Into the Vaults: Queer Film Archiving and the Outfest
Legacy Collection
Maria San Filippo, Wellestey College

CAA Student and Emerging Professionals Committee
Early-Career Publishing Strafegies

Concourse Meeting Room 404 A, Level 2

Chair: Julia A. Sienkewice, University of Illinois,
Urbana-Champaign

Stephanie Fay, University of California Press
Natalie Kampen, Barnard College, Columbia University
Susan Rosen, Art Institute of Chicago

Buzz Spector, Cornell University

Creative Capitali Warhol Foundation Arts Writers

Grant Program

Project Presenictions

West Hall Meeting Room 501 ABC, Level 2

Chair: Margaret Sundell, Creative Capital! Warhol Foundation
Arts Writers Grant Program

American Council for Southern Asian Art
Business Meeting
Concourse Meeting Room 404B, Level 2

Art Historians of Southern California
Business Meeting
Concourse Meeting Room 405, Level 2

Association of Asian American Artists and Art Historians
Busingss Meeting

Concourse Meeting Room 406A, Level 2

All are welcome to attend this organizing meeting.

Association of Art Editors
Business Meeting
Concourse Meeting Room 406B, Level 2

Historians of British Art
Business Meeting
Concourse Meeting Room 407, Level 2

Visual Resources Association
Business Meefing
Concourse Meeting Room 409AB, Level 2

Saturday, February 28
2:30~5:00 PM

Touching Contemporary Art, Part i
Concourse Meeting Room 405, Level 2
Chair: Elizabeth Adan, California Polytechnic State University

Tactility and/in the Aesthetic Event: Dialogism, Difference,
and Corporeality
renée ¢. hoogland, Wayne State University

At Hand: The Tactility of Richard Pettibone's Small-Scale Art Copies
Elisa Schaar, Oxford University

Differentinting Touch
Fiona Candlin, Birkbeck College, University of London

Touching Sound: Extending the Listening Experience
Rupinder Dhillon, University of California, Santa Cruz

Curating through Craft: Centralizing Touch in a Museum Environment
Namita Gupta Wiggers, Museum of Contemporary Craft
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Saturday, February 28
2:30—5:00 PM

Actistic ltinerancy in Early Modern Art
Concourse Meeting Room 408B, Level 2
Chair: Lloyd DeWitt, Philadelphia Museum of Art

Unintended Consequences: The Stylistic Influence of Frangois Balthazar
Selvyns’s Work en Company School Painting
Malia E. Finnegan Serrano, Grossmont College

“Imagine, if you will...”s Gerard de Lairesse (1640—1711) and the
Collaborative Pictorialization of Travel in the North
Jacquelyn N. Coutré, Institute of Fine Arts, New York University

A Bridge between Reality and Imagination: A Study of fohan Nieuhof’s
Images of China

Jing Sun, Leiden Univergity

From Willem to Guillhelmo: The Reinvention of Willem van Aelst
Tanya Paul

Mediterranean Self-Fashioning: L.-F. Cassas, Hinerant Ariist in the
Ottoman Enpire
Elisabeth Fraser, University of South Florida

Art and the Memory of Revolution, 17891939, Part |l
West Hall Meeting Room 511BC, Level 2
Chair: André Dombrowski, University of Pennsylvania

Natural Attacks? The Politics of Lightning and the French Revolution
Christian Fuhrmeister, Zentralinstitut fiir Kunstgeschichte

Skeletons in the Closet: Secrets and Lies in Revolutionary France
Richard Taws, McGill University

[InjSecure Space: The Mellah of Fez, Morocco
Michelle Huntingford Craig, University of California,
Los Angeles

Jaceb Lawrence’s Life of Toussaint L'Ouverture and History
Painting from Below
Linda Kim, Smith College

The Revolutionary Future Anterior: John Hearifield’s 1930s
Pholomontages
Sabine Kriebel, University College Cork

The New Woman in Art and Visual Culture: An International
Perspective, Part i

Concourse Meeting Room 4o4 A, Level 2

Chairs: Susan Fillin-Yeh, independent scholar, Block Island,
Rhode Island; Ruth E. Iskin, Ben-Gurion University of the Negev

New Wonten as Hlustrators
Bailey Van Hook, Virginia Tech

An American Queen as New Woman Art Collector
Mary Warner Blanchard, Rutgers Center for Historical Analysis
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Chana Orloff: Sculpting as a Modern Jewish Woman
Paula ]. Birnbaum, University of San Francisco

Crossing Boundaries: The New Chinese Woman and Chinese
Cinema in 1935
Li-Lin Tseng, Pittsburgh State University

Discussant: Janis Bergman-Carton, Southern
Methodist University

Branding, Collectives, and Collaborations; The
Decentered Practice

West Hall Meeting Room 501ABC, Level 2
Chairs: Ethan Wells Greenbaum, Pratt Institute;
Jennifer Dudley, Ramapo College

Sara Greenberger-Rafferty, Suffolk County Community College
Michelle Grabner

Colleen Asper

Drew Heitzler

Dushko Petrovich, Boston University

Tyler Coburn

Shana Lutker

Digital Technology in Foundation Studies: If, How, and Why
Woest Hall Meeting Room sozB, Level 2

Chairs: Daniel G, Hill, Parsons the New School for Design;
Shari Diamond, Parsons the New School for Design

Technology in the First Year: Looking Forward, Looking Back
Beth Warshafsky, Pratt Institute

The Digital Foundation: What to Teach? How to Teach?
Jane Venes, Jowa State University

Choosing a Fitting Punch to Ride
Emily Ward Bivens, University of Tennessee, Knoxville

Digital or “Digital-ese?” A New Foundational Language for an
Increasingly Complex World

Kevin Henry, Columbia College Chicago; Industrial Designers
Society of America

The Northern Court Artist, 1400-1650

Concourse Meeting Room 402AB, Level 2

Chairs: Heather Madar, Humboldt State University; Ashley West,
City College of New York, City University of New York

What Court Artists Did (and Sometimes Did Not Do)
Carol Herselle Krinsky, New York University

Hans Springinklee, Johannes Stabius, and the Emperor’s
Printed Horoscopes
Suzanne Karr Schmidt, Art Institute of Chicago

Sculpture, the Antique Mode, and Aristocratic Identity at Courts
of the Low Countries, 1520-50
Ethan Matt Kavaler, University of Toronto



Jacopo Strada: Court Antiquarian/Court Artist
Sarah E. Lawrence, Cooper-Hewitt, National Design Museum

The Artist is Dead! Long Live the Artist! Peter Lely in England
Jennifer Hallam, independent scholar, New York

Empathy in Media
Concourse Meeting Room 4084, Level 2
Chair: Darrin Martin, University of California, Davis

United and Severed: Collaborative Research and Cognitive Authority
Kristine Diekman, California State University, San Marcos

The Case for Empathic Engagement: What We Can Learn from
Reception Theory and the Viewer’s State of Mind
Herman du Toit, Brigham Young University Museum of Art

Toward Empathy
Cooper Battersby, Colgate University

BLW: Stumtbling Speech (from the Certain Location of Left)
Sarah Lewison, Southern Ilinois University, Carbondale

Toward a Phenomenology of the Witness to Pain
Christine Stoddard, University of Manchester

Association of Historians of American Art

Agenis of Civilization: Civic Art and the National Body of the
Turn of the Twentieth Century

Concourse Meeting Room 403A, Level 2

Chair: Sarah Moore, University of Arizona

“The Present is the Past of Te-morrow”: Edwin Blashfield, Mural
Painting, and Pageantry at the Wisconsin State Capitol
Annelise K. Madsen, Stanford University

Color Hierarchies and American National Identity at the 1901 Buffalo
Pan-American Exposition
Evie Terrono, Randolph-Macon College

An Elevating Influence: Beaux-Arts Public Parks in New York City
Rachel Iannacone, University of Minnesota

The Complexity of Civic Murals in the Progressive Era: Russell’s Lewis
and Clark Meeting the Indians at Ross’s Hole (1g912)
Kate Elliott, University of lowa

Discussant: Sally Webster, Graduate Center, City University
of New York

Clothing, Flesh, Bane: Visual Cullure above and helow

the Skin, Peert Il

Concourse Meeting Room 404B, Level 2

Chairs: Victoria Rovine, University of Florida; Sarah Adams,
University of Michigan School of Nursing

Fashioning the Maternal Body: Rei Kawakubo, Georgina Godley,

and Leigh Bowery

Francesca Granata, University of the Arts London; Metropelitan
Museum of Art

Shift-ed Perceptions: The Fabricated Body in Lorna Simpson’s Shift
Dress Works
Nika Elder, Princeton University

The Physiognomy of Modern Architecture in Germany, 1890—1914
Didem Ekici, University of Michigan, Ann Arbor

What a Body Can Do
Irene Small, University of Illinois, Urbana-Champaign

Discussant: Victoria Rovine, University of Florida

Reviewing the American Landscape, Part |l
West Hall Meeting Room 515B, Level 2
Chair: Janice Simon, University of Georgia

The Imperial Picturesque on the Northern Caribbean Frontier: Thomas
Coram’s Representations of the Lowcountry Plantation Landscape
Anna O. Marley, University of Delaware

Meaningful Places: Nineteenti-Century Photography and the Local
Landscapes of the American West
Rachel Sailor, University of Texas at Tyler

The Last Frontier? Bierstadt’s Wreck of the “Ancon” and the Problem
of the Alaskan Landscape
Elizabeth Hutchinson, Barnard College, Columbia University

Remapping the Regional and National Landscape: American
Modernists in Canada
Donna M. Cassidy, University of Southern Maine

Anne Truitt’s First (1961) and the Landscape of Memory
Michael Alavar de Baca, Harvard University

Art History Open Session: East Asian Buddhist Art
Concourse Meeting Room 406B, Level 2
Chair; Nancy S. Steinhardt, University of Pennsylvania

Mandala-Making and Mogao Cave 14
Michelle C. Wang, Louisiana State University

Forming and Reforming the Tomyoji Six Kannnon Sculpture Group
Sherry Fowler, University of Kansas

A Hidden Dhyana Cave in Shanxi Province
Lidu Yi, University of Toronto

The Art of Huayan Buddhism at the Courts of Empress Wi and
Ewmperor Shomu
Dorothy Wong, University of Virginia

Continental Influences on Salvation Motifs in Japanese Hell Painting
Caroline Hirasawa, University of British Columbia

Foreign Origins of the Buddha Triad Senbutsu Unearthed in Japan
Yoko Hsueh Shirai, independent scholar, Arcadia, California

New Questions about East Asian Buddhist Art
Nancy S. Steinhardt, University of Pennsylvania
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Saturday, February 28
2!130—5:00 PM

Land Use in Contemporary Art, Part lI
Concourse Meeting Roomn 407, Level 2
Chair: Kirsten Swenson, University of Nevada, Las Vegas

On Wheat
Kimberly Paice, University of Cincinnati

Urban Earthworks: Land Art and Gender in 19705 New York
Alexandra Schwartz, Museum of Modern Art

Scratches, Roads, and Monuments: Ground Truth in Land Arts
of the American West

Chris Taylor, Texas Tech University

MushroomsiClouds: Museums, Interdisciplinary Networks,
and Environmental mitiatives
Ann Wolfe, Nevada Museum of Art

Land Ethics: Post-Land Art
Patricia Watts, Ecoartspace

"Sobt, Squishy Thingsl” Mew Media Artists and
Biological Science

Concourse Meeting Room 409AB, Level 2

Chair: Marcia Tanner, independent curator, Berkeley

Primate Cinema: A Soft Squishy Science
Rachel Mayeri, Harvey Mudd College

AntiGyne: Biotechnology and the Dream of Birth witheut Women
Philip Ross, University of San Francisco

R-E-S-P-E-C-T: Artists Envisage Alternative Models for
Interspecies Research
Meredith Tromble, San Francisco Art Institute

Beautiful Hermaphrodite
Gail Wight, Stanford University

By Any Media Necessary? BioArt Traverses the Gender-Continuum
Diane Willow, University of Minnesota

Surrealism ou noturel, Port 1

West Hall Meeting Room 503, Level 2

Chairs: Stephanie L. Taylor, New Mexico State University;
Gavin Parkinson, Courtauld Institute of Art

Breasts and Eqgs for Breakfast: A Surrealist Farm
Analisa Leppanen-Guerra, DePaul University

The Duality of Léon Tutundjian’s Biomorphism: The Burden of
Survival and the Search for Life
Jean Murachanian, University of California, Los Angeles

Rurality Meets Urbanity in Man Ray’s L'Etoile de mer
Robert Belton, University of British Columbia, Okanagan

Destructive Salvation: Max Ernst’s Microbes and the Politics
of the Atom
Peter Mowris, University of Texas at Austin
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Truth and Dare: Documentary afier the Collapse of the
Fact/Fiction Divide

West Hall Meeting Room 503, Level 2

Chair: fJulie Wyman, University of California, Davis

Conditional Tense: The Speculative Reality in Recent Video
Lucas Hilderbrand, University of California, Irvine

Playas, an Interventionist Documentary in Progress
Adele Horne, California Institute of the Arts

Documentary, Critical Realism, and the Long Take: Some Influences
Liza Johnson, Williams Cotlege

YouTithe and the Phenomenon of Fred
Alexandra Juhasz, Pitzer Colleged

Fiction; or, Will the Real Real Flease Stand Up?
Julia Meltzer, Clockshop; David Thorne, Canele

Saturday, February 28
3:30-6:00 PM

Art and Archeology of Anclent Greecs and Rome
The Auditorium, Getty Villa
Chair: Karol B. Wight, }. Paul Getty Museum

Relationships between Divine and Human Bodies: The Temple of
Asklepios at Epidauros (ca. 390-375 BCE)
Ann E. Patnaude, University of Chicago

Adopting Identity: Afterlife Personae in Second- and
Third-Century Rome
Linda Moskeland Fuchs, independent scholar, Ithaca, New York

Portraits of Piety: Images of Priestesses in the Second Century CE
Molly Lindner, Kent State University

Virtus and the Virtuous Breast
Lillian B. joyce, University of Alabama, Huntsville

Roma and Augustus on the Gernma Augustea
Mark Fullerton, Ohio State University






